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N°XVI - "Dansi pas trop, petiota"
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N°XVII - "Chi sabia filleta"
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N°XVIII - "Para le lu! petiota"
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N°XIX - "L'amour de la Marianna"
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N°XX - "La voulia la petita"
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N°XXI - "Las fillas de vé Tseümeli"
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N°XXII - "Oh! vai! vai! dicouïffado"
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N°XXIII
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N°XXV
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N°XXVII
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N°XXVIII
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N°XXXIV - Le rat
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N°XXXV - La divirada
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